
All the world’s 
a stage
Shakespeare’s Globe is taking Hamlet on an unprecedented 
theatrical journey to every country on earth.

Words by Dawn Gibson
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GLOBE TO GLOBE HAMLET AT A GLANCE
Hamlet has travelled more than 160,000km 
so far. The tour was granted UNESCO 
patronage for its engagement with local 
communities and its promotion of cultural 
education. Many performances have been 
free of charge, including extra shows for 
school children and students. The Doha 
show will be held on January 13 at the Al 
Rayyan Theatre. Tickets are free. For more 
information, visit the British Council’s 
website: britishcouncil.qa/en/events/hamlet. 
Other tour dates this month include Dublin 
(Jan 2), Beirut (Jan 4), Kuwait City (Jan 6), 
Thuwal (Jan 9), Manama (Jan 11), and Port 
Louis, Mauritius (Jan 23). To support the 
tour, go to shakespearesglobe.com/
support-us/globe-to-globe-hamlet/
donation-form.

All-consuming love. Political rivalry. 
Honour. Family conflict. Revenge.

The themes of Shakespeare’s plays are 
so universal that they have echoed 
down the centuries, making generations 
of theatre-goers laugh and cry for more 
than 400 years.

This collective appeal has been the 
motivation behind one of the most 
extraordinary theatre experiments ever 
staged: a decision by London’s renowned 
Shakespeare’s Globe to perform Hamlet 
in every country in the world over two 
years, crossing cultural borders in a 
celebration of common humanity.

Starting on April 23, 2014 – the 450th 
anniversary of Shakespeare’s birth – 
Globe to Globe Hamlet has so far played 
to over 100,000 people in more than 135 
countries. The show has graced stages 
from town squares to national theatres, 
and occasionally World Heritage Sites, 
from the Democratic Republic of the 
Congo to Chile, from Uzbekistan to 
Malaysia, Swaziland to China. Qatar will 
get its turn this January as part of the 
final leg, a fitting performance given the 
history of the play in this region. 

Dominic Dromgoole, Artistic Director 
of Shakespeare’s Globe and co-director 
of the production with Bill Buckhurst, 
explains that Hamlet was performed on 
a boat off the coast of Yemen in 1608, 
just eight years after it was written. “The 
spirit of touring, and of communicating 
stories to fresh ears, was always central 

to Shakespeare’s work,” he says. “We 
couldn’t be happier to be extending 
that mission even further.”

British actor Amanda Wilkin, who 
plays three characters on a rotating 
basis, including Hamlet’s mother 
Gertrude, and his lover Ophelia, says 
the cast and crew have become used 
to landing in a new country every two 
to three days. “One of the most 
memorable shows was when we 
played a Syrian refugee camp in Jordan 
– we didn’t know what to expect or 
how many people would come,” Wilkin 
says. “But, people gathered, and soon 
the room was absolutely chock-a-block. 
It was an incredible moment. Then, 
there was a sandstorm during the show, 
so we had to stop partway through and 
try to tape up the casings on the 
windows to stop the sand coming in!”

“We also played in Ukraine the day 
before their elections, and (the Ukraine 
president) Poroshenko was sat in the 
front row. The audience was brilliant; 
people were queuing up trying to get in.”

Given that Shakespearean language 
is challenging to most, how do 
audiences with little or no English know 
what is going on? 

Wilkin says people have used a 
variety of methods to make the play 
more accessible, from subtitles to a 
written summary, and a person 
standing up at the beginning of each 
half to explain the action. “Sometimes 

we play countries going through a 
period of political change, and so the 
political views of the play really stand 
out,” Wilkin says. “In other countries, the 
audience really latched on to the story 
of Ophelia’s love for Hamlet. I think that 
the themes speak to anyone.” 
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